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ABSTRAK 
 

Transformasi karya seni lukis dari sebuah entitas yang bernilai kreatif 
estetis menjadi komoditas seni telah menjadikan karya seni lukis menjadi produk 
penting investasi. Nilai asset investatifnya tidak ditentukan berdasarkan kalkukasi 
biaya produksi semata akan tetapi lebih pada pertimbangan nama seniman 
pelukisnya, selera pasar, dan strategi pemasarannya. Kompleksitas tranformasi ini 
tentunya memiliki sebuah proses dan system tata kelola yang melibatkan beberapa 
variable terkait dalam proses implementasi pelaksanaannya. Untuk itu posisi tata 
kelola seni sangat diperlukan bagi upaya identifikasi karya seni lukis sebagai 
sebuah investasi.  

Pengkajian peran tata kelola ini menggunakan metode studi kasus sampel 
terpilih yang didukung oleh teknik pengumpulan data kualitatif yakni, studi 
lapangan, observasi, wawancara dan studi literatur. Fokus utama pengkajian ini 
terletak pada peran dan fungsi pemangku-kepentingannya baik individu ataupun 
lembaga dalam geliat pasar karya seni lukis yaitu seniman, kurator, pengelola 
pameran, balai lelang, galeri, museum, dan kolektor.   

Hasil dari pengkajian ini menjabarkan peran dan fungsi tata kelola dalam 
mengidentifikasi indikator-indikator yang ada pada karya seni lukis sebagai 
investasi. Indikator-indikator karya seni lukis dinilai penting karena memiliki 
kualitas tangible dan intangible yang mempengaruhi tingkat nilai investasinya. 
Karya seni Lukis sangat penting sebagai investasi tetapi dalam prosesnya 
memerlukan sistem pengorganisasian dan payung aturan hukum yang dapat diatur 
melalui sistem dan peran tatakelola seni yang resmi. 
  
Kata kunci: Karya Seni Lukis,  Peran Tata Kelola, Pemangku Kepentingan, dan 
Investasi. 
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ABSTRACT 

 
The transformation of a painting as an entity of aesthetic creative value 

into an art commodity has been transformed a painting into a product of potential 
investment. It is assets investment values are not merely based upon its total cost 
calculation of production but also laid upon its artist’s reputation, market’s trend, 
and its marketing strategies as well. This complex transformation may certainly 
have a particular process and systematic management procedures involving its 
related stakeholders within ways of implementation. It is the intention of this 
research to deliberately stressing the role and function of this complex arts 
management of the painting commoditization process towards investment.  

This research relied on a selective case study method and supported by the 
qualitative data collection techniques which based on field survey, interviews, 
observation, and literature studies. The main focus of this research lies on the 
role and functions of stakeholders, both individuals and institutions in the art 
markets, which are involving artists, curators, art managers, auction houses, 
galleries, museums and collectors.     

 The results of this research described the role and function of art 
management in painting as an investment. The subjects are including the 
organizational structure of each stakeholders, marketing strategy, and relations 
process and the operating procedures system or forms of cooperation. It is 
important also that some paintings vital indikators are worth to be mentioned due 
to its important investment values evaluation.  Paintings are very potential as an 
investment but need to be managed and further organized through valid official 
regulations in the form of art management. 
  
Keywords: Painting, Role and Function, Arts Management, Stakeholders, and 
Investment. 
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