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RINGKASAN 

TRANSFORMASI ARTISTIK-SIMBOLIK WAYANG TOPENG  

DI KABUPATEN MALANG JAWA TIMUR 

 Robby Hidajat  

NIM 093 0042 512 

 

Disertasi berjudul: Transformasi Artistik-Simbolis Wayang Topeng di Kabupaten 

Malang, Jawa Timur. Wayang topeng di Desa Kedungmangga sudah ada sejak tahun 1920-an. 

Kemampuan bertahan itu adalah daya tarik penelitian ini. Dalam mengkaji transformasi artistik-

simbolik dibatasi dalam kurun waktu antara tahun 1970-2015. Berpijak daripada itu dirumuskan 

pertanyaan penelitian sebagai berikut (1) Mengapa  wayang topeng di Desa Kedungmangga 

mampu bertahan, (2) Bagaimana proses transformasi  artistik-simbolik wayang topeng di Desa 

Kedungmangga, dan (3) Apakah dampak transformasi artistik-simbolik terhadap pewaris aktif 

dan penyangga Wayang Topeng di Desa Kedungmangga. 

Penelitian ini menggunakan pendekatan fungsional Struktural. Secara spesifik menerapkan 

teori A-G-I-L. yaitu Adaptation (adaptasi), Goal attainment (tujuan), Integration (integrasi), dan 

Latent pattern maintenance (pemeliharaan).  Teknik pengambilan data menggunakan 

wawancara, pengamatan terlibat, dan kajian dokumentasi. Proses pengumpulan data  

menggunakan model snowball. Teknik analisis menggunakan interpretasi. Landasan konseptual 

penelitian adalah  budaya, transformasi, dan pertunjukan. Teori yang diterapkan  adalah teori 

ritual, estetik, sibernetika, dan fungsi.  

Wayang topeng di Desa Kedungmangga mengalami perubahan sosial dari sistem masyarakat 

mekanik ke organik. Sistem sosial mekanik didasarkan atas solidaritas kekerabatan yang bersifat 

hierarki. Kamituwa sebagai pimpinan karismatik membentuk masyarakat bersifat mekanik. 

Ketua perkumpulan wayang topeng mendorong  masyarakat bersifat organis. Melalui sistem 

sosial kemasyarakatan di Desa Kedungmangga itu ditemukan trasformasi artistik-simbolik. 

Transformasi artistik, terwujud melalui (1) macapat (bercerita) ke gerak yang ritmis, dan (2) 

presentasi tokoh di pundhen ke bentuk dramatari. Pola itu disebut transformasi ritual ke seni 

pertunjukan. Pola transformasi itu juga melahirkan varian  penyajian yang terdiri dari gebyak 

suguh pundhen, gebyak tolak balak, dan gebyak tanggapan.  

Transfomasi simbolik tertuang melalui fungsi (1) wayang topeng sebagai eksitensi antara 

masyarakat dan leluhurnya dianggap ikatan „kekeluargaan,‟ dan (2) wayang topeng sebagai 

wujud ikatan hierarkis masyarakat dengan  kamituwa sebagai „pusat.‟ Oleh karena itu spirit 

kamituwa sebagai dinamisator dalam aktivitas gotong royong dan solidaritas bagi masyarakat 

desa. Simbol regulasi wayang topeng menunjukan kondisi dari masa lalu  ke masa kini. 

Transformasi wayang topeng yang berawal dari tradisi  lisan, mitologis, sakral menuju sistem 

sosial yang terjalin dengan tujuan negara, yaitu nasionalisme.  

    Berdasarkan paparan di atas, dampak transformasi artistik simbolik pada pewaris aktif dan 

penyangganya. Bagi pewaris aktif sebagai ketua perkumpulan, seniman, dan pedagang kerajinan 

topeng. Bagi penyangga wayang topeng sebagai transmisi memperluas fungsi keberbagai 

lembaga melalui pembelajaran materi pendidikan seni tari dan event-event pariwisata.  

 

   

Kata kunci: Wayang, topeng, transformasi, pertunjukan 
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Abstract 

ARTISTIC-SYMBOLIC TRANSFORMATION OF WAYANG TOPENG  

IN MALANG REGENCY, EAST JAVA 

Robby Hidajat 

Register Number 093 0042 512 

  

The title of research is “Artistic-Symbolic Transformation of Wayang Topeng in Malang 

Regency, East Java”. Wayang Topeng in Kedungmangga Village has been known since 1920s. The 

review of artistic-symbolic transformation is then confined to the period from 1970 to 2015. The 

questions of this research are: (1) Why Wayang Topeng in Kedungmangga Village can survive? (2) 

How is the process of artistic-symbolic transformation at Wayang Topeng in Kedungmangga 

Village? and (3) What is the impact of this artistic-symbolic transformation on the active 

beneficiaries and the preservers of Wayang Topeng in Kedungmangga Village?  

Research uses structural functional approach. Specifically, research also applies a theory of 

A-G-I-L which involves four analytical realms. These realms are abbreviated from A (Adaptation), G 

(Goal Attainment), I (Integration), and L (Latent Pattern Maintenance). Some techniques to collect 

data are used, such as interview, participative observation, and documentary review. Snowball model 

is employed to facilitate this data collection. Interpretation is a technique used to analyze the data. 

Conceptual bases of this research are esthetic, symbol, and performance art. Theoretical bases are 

ritual, esthetic, cybernetic, and function. 

Wayang Topeng in Kedungmangga Village experiences a social transformation from 

mechanic to organic community system. Mechanic social system is practiced based on kinship 

solidarity in hierarchy. Kamituwa is appointed as a charismatic leader whose presence will facilitate 

the establishment of mechanic community. The position held by the chair of Wayang Topeng 

Association is encouraging the establishment of organic community. It is by the change of social 

system in Kedungmangga Village, artistic-symbolic transformation is then found. 

Artistic transformation is manifested through (1) macapat (telling stories) that is converted 

into rhythmical moves, and (2) the presentation of characters in pundhen that is then managed into 

dance drama. This pattern is called a transformation from ritual to performance art. This 

transformation pattern also produces some variants of presentation, such as gebyak suguh pundhen, 

gebyak tolak balak, and gebyak tanggapan.  

Symbolic transformation is shaped through the functions such as (1) Wayang Topeng as the 

existence between the community and the ancestor as “one unity of kinship”, and (2) Wayang 

Topeng as the manifestation of hierarchical bonding of the community with kamituwa as “the 

center”. Therefore, the spirit of kamituwa as the dynamic actor is very helpful for empowering the 

activity of mutual help and the solidarity in the village community. The symbol of regulation in 

Wayang Topeng is reflecting the transformation of condition from the past to the recent. The 

transformation of Wayang Topeng departs from the traditions of verbalization, mythology, and 

sacral, and goes to a social system that is consistent with the goal of nation, which is nationalism. 

As shown by the exposition above, artistic-symbolic transformation is giving impact on the 

active beneficiaries and the preservers. The active beneficiaries are the chair of the association, the 

artists, and the merchants of the masks. The preservers consider this transformation as a method to 

transmit the function of various organizations through the learning of art education materials and 

tourism inventions.     
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