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DJOKOPEKIK EXISTENCE IN THE INDONESIAN ART WORLD
IN NEW ORDER ERA

Written Project Report
Composition and Research Program
Graduate Program of Indonesia Institute of the Arts Yogyakarta, 2017

By Miftahul Khairi
ABSTRACT

Djokopekik was one of the artists who had been politically resistant for 10 years
during the New Order era because it was deemed to be related to the 1965 coup
case. But in the late 1980s Djokpekik was able to engage in great art activities
especially the Indonesian Culture exhibition in the United States. His presence
with social themes in each exhibition“shows the process by which he was
supported by the art world at that.#me’ Teveveatthal; there are issues that need to
be put forward in this research that i8,(1) Factars, that support Djokopekik
integrated in the art world iff the newt orderara (2) Djokopekik position as artist in
art world in new order era (8) ‘Rractice’ dgne.y Actarsin the world of art so that
Djokopekik can be acceptgdin the art aorld inhe newjorder era. The issue is
parsed using the theory of At World\frem-Howard S. Becker and the structure of
Pierre Bourdieu. This research useS|iquglitative method with social science
approach in historical methodotegy .

This study shows that the presenge of art institiéigns such as Taman Budaya,
Taman Ismail Marzuki and Private-ga#leries with-pengeloalaan and Activities held
in the period of 1980s-1990s support DP-activities. With the re-glance of social
themes in the late 1980s made his works acceptable in these art institutions. DP
position in the world of art in the New Order era moves in accordance with the
development of the art world itself. Dp's position as a maverick artist is seen from
his attitude against the mainstream in the early 1970s-1980s so that it can not be
well distributed because it is not supported by art institutions or actors in the art
world. After receipt of Dp in the conventional distribution network in the art
world Dp Become an Integrated professional artist because the artist becomes his
profession. The integration of Dp in the world of art is inseparable from collective
activity through capital exchange practices based on the role and interests of
actors in the art world. Sanento Yuliman, Astri Wright, Sri Warso Wahono,
Bambang Bujono, Edwin Rahardjo, William W Wongso and Mochtar Kusuma
Atmadja became important actors in dismissing the communist stigma and raised
Dp's reputation and legitimized Dp as a popular artist when the themes gained a
place in The art world in the New Order era ..

Keywords: Djokopekik, Art World, New Order.



EKSISTENSI DIOKOPEKIK DALAM DUNIA SENI RUPA
INDONESIA DI ERA ORDE BARU

Pertanggungjawaban Tertulis
Program Penciptaan dan Pengkajian Seni
Pascasarjana Institut Seni Indonesia Yogyakarta, 2017

Oleh: Miftahul Khairi

ABSTRAK

Djokopekik merupakan salah satu seniman yang pernah menjadi tahan
politik pada era orde baru karena dianggap berhubungan dengan kasus kudeta
1965. Namun pada akhir 1980an Djokpekik mampu terlibat dalam kegiatan besar
seni rupa terutama pameran Kebudayaan Indonesia di Amerika Serikat.
Kehadirannya dangan tema-tema sosial galam setiap pameran memperlihatkan
proses dimana dia didukung oleh dupfa-senizpada masa itu. Untuk mengungkap
hal tersebut, terdapat persoalamyang perlu dikemukakan dalam penelitian ini
yakni (1) Faktor yang mendukihg Djokopgkik terintagrasi dalam dunia seni di era
Orde Baru (2) Posisi Djokopgkik sebagar-seniman dalam dunia seni di era orde
baru (3) Praktik yang dilakukan:oleh aktor-gkior datam dunia seni rupa sehingga
Djokopekik dapat diterima.dalam dtwia sentdigra Orde/Baru. Persoalan tersebut
diurai menggunakan teori Art.\World| dar-Howard S..Becker dan strukturasi dari
Pierre Bourdieu. Penelitian thi.imenggunakan, metode kgalitatif dengan pendekatan
ilmu sosial dalam metodologisejarah:

Penelitian ini menunjukkan kahwa kehatifan lembaga-lembaga seni rupa
seperti Taman Budaya, Taman Ismail Marzuki serta galeri-galeri Swasta dengan
pengeloalaan dan Kegiatan-kegiatan yang diadakannya pada kurun waktu 1980an-
1990an mendukung aktivitas Dp. Dengan diliriknya kembali tema-tema sosial
pada 1980an akhir membuat karya-karyanya diterima dalam lembaga-lembaga
seni tersebut. Posisi Dp dalam dunia seni rupa di era Orde Baru bergerak sesuai
dengan perkembangan dunia seni itu sendiri. Posisi Dp sebagai seniman maverick
dilihat dari sikapnya yang melawan mainstream pada 1970an-1980an awal
sehingga tidak dapat terdistribusi dengan baik karena tidak didukung oleh
lembaga seni maupun aktor-aktor dalam dunia seni. Setelah diterimanya Dp
dalam jaringan distribusi konvensional dalam dunia seni Dp Menjadi Integrated
professional artist karena seniman menjadi profesinya. Terintegrasinya Dp dalam
dunia seni tidak terlepas aktivitas kolektif melalui Praktik pertukaran modal yang
dilandasi atas peran dan kepentingan aktor dalam dunia seni. Sanento Yuliman,
Astri Wright, Sri Warso Wahono, Bambang Bujono, Edwin Rahardjo, William W
Wongso serta Mochtar Kusuma Atmadja menjadi aktor yang cukup penting dalam
menepis stigma komunis dan mengangkat reputasi Dp serta melegitimasi Dp
sebagai seniman kerakyatan ketika tema-tema tersebut mendapatkan tempat dalam
dunia seni di era Orde Baru..

Kata-kata kunci: Djokopekik, Dunia Seni, Orde Baru.
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