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ABSTRACT

This research discussed about Gus Teja’s World Music industrialization in Bali. The focuses
of research are: (1) the manner of Gus Teja in industrialization of Gus Teja World Music music
group, (2) the forms of industrialization in Gus Teja World Music music group, (3) the impacts
of industrialization in Gus Teja music toward other tradition musicians in Bali. The
methodological approach in this research is descriptive-analysis. This research is based on the
data that are obtained from the field in the forms-6f.the role of Gus Teja in the industrialization
of Gus Teja World Music in Bali and the interview with same informants such as Gus Teja as
the leader of Gus Teja World Musig, the government, academic experts, industrial agents, and
other World Music musicians.| This research was conducted in three months started from
February-April, 2017.

The research findings showed thatithe manner-af Gus Tejan industrialization is as a musician
and also an agent of industrialization. Meanwhile, the forms of Gus Teja industrialization can
be seen from the process of production. in the form of textthat can be obatined in the form of
compact disc and digital iTunes and alse-from the marketing process by door to door technique,
making cooperation with guides, to the group-performance stage (GTWM) from every music
events (started from the World Music events, goverment, mall, gala dinner, hotel, and
reguleran each week in Bali). The next finding show the impacts of Gus Teja World Music in
music industry especially in Bali that can be shown from the raise of social status of tradition
musicians in the forms of jobs, euforia in welcomig world music, the development of various
music instruments, and the conservation of Balinese tradition musical instruments.

Keywords: World Music, Popular Music, Music Industry.
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ABSTRAK

Karya tulis ini membahas mengenai industrialisasi Gus Teja World Music di Bali.
Fokus kajian meliputi: (1) Cara Gus Teja dalam industrialisasi grup Gus Teja World
Music, (2) Bentuk industrialisasi musik grup Gus Teja World Music, (3) Dampak-
dampak industrialisasi musik Gus Teja terhadap musisi tradisi di Bali lainnya.
Pendekatan metodologis yang digunakan dalam kajian ini ialah deskriptif-analitik.
Penelitian ini didasarkan atas.-data-data fapangan berupa peran Gus Teja dalam
industrialisasi Gus Teja World Music. di.Bali dan dilengkapi dengan wawancara
pada nara sumber yang terdiri dari Gus-Tejaselaku pimpinan grup Gus Teja World
Music, pemerintah, akademisi musik;-pelaku industri, musisi World Music lainnya.
Penelitian ini dilakukan selamas:tiga‘hulan, dart Februari hingga April 2017.

Hasil pengkajian menunjukan bahwa cara industrialisasi Gus Teja yaitu sebagai
musisi dan agen industrialisasi. Sedangkan bentuk-pentuk industrialisasi Gus Teja
bisa dilihat dari proses produksi.berupa teks yangbisa dinikmati dalam bentuk fisik
berupa compact disc dan digital-berupa iFanes dan proses marketing dengan cara
door to door, kerja sama dengan beberapa pengantar tamu atau guide, hingga
tempat pementasan grup (GTWM) yang masuk semua lini event musik (mulai dari
acara-acara berlabel World Music, pemerintah, mall, gala dinner, hotel, dan
reguleran setiap minggunya). Kemudian dampak-dampak yang muncul sejak
kehadiran grup Gus Teja World Music di industri musik di Bali terutama dilihat
pada meningkatkan status sosial seniman tradisi berupa status pekerjaan, euforia
tren jenis World Music, perkembangan jenis alat musik, dan konservasi alat musik
tradisi Bali.

Kata Kunci: World Music, Musik Populer, Industri Musik.
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