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The Participating Schools of 2017 Asia-Pacific Theatre Schools’ Festival

BRI BIR A A LT A

Victorian College of the Arts, University of Melbourne, Australia

KRR TR

University of Wollongang, Australia

PR 2Ry

Western Australian Academy of Performing Arts

gk

Shanghai Theatre Academy, China

Hh LR

National Academy of Chinese Theatre Arts. China

RS A

School of Drama, Hong Kong Academy for Performing Arts, China

AItZARRE

Taipei National University of the Arts

P RE [ ST MR 2 B

National School of Drama. India

IR PEILE 7 A Z AR %R

Indonesia Institute of the Arts, Yogyakarta, Indonesia

e A P K

Hoseo University, Korea
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Victorian College of the Arts, University of Melbourne, Australia

BAF AR TR

University of Wollongang. Australia
PR 2 AR

Western Australian Academy of Performing Arts
iR

Shanghai Theatre Academy. China

o E R A AT

National Academy of Chinese Theatre Arts. China

BItERKE

School of Theatre Arts, Taipei National University of the Arts

PR 0 =7 B

National School of Drama. India

ENERPUNEE S, HEZ AR R

Indonesia Institute of the Arts. Yogyakarta, Indonesia

HEMPE A

Hoseo University, Korea

5% E LU 2R K F R R
School of Theatre Arts,

Mongolian State University of Arts and Culture

FEAED AR AR R

Department of Fine Arts, Ateneo de Manila University, Philippines

FEARER 2B E AR HE T
Integrated Performing Arts Guild (IPAG),
MSU-Iligan Institute of Technology, Philippines

FINBAT R EARE B

Faculty of Performing Arts,
LASALLE College of the Arts, Singapore

FEARDLEN A EARF B T
Faculty of Arts, Department of Dramatic Arts.
Chulalongkorn University. Thailand

G =B A AR (K58 )

Islamic Azad University, Bushehr, Iran (Guest School)

LRI TERRA (45 )
By Yan Qinggu from Shanghai Beijing Opera Company,
China (Guest Artist)

Performances E »*E Eﬂ E

(25K - BIRZ MHREAINERS H B )

Secenes from The Cherry Orchard & Seagull by Anton Chekhon

(=85)

A Bare Stage

(B LT )

The Emancipation of Alice Paws or Bite the Hand

(54H - #R)

Hou Yi

BEl (REE/NE )

Yir Opera Miss Julie

(CRT! KT! NS EEEMETERT! )

Coming! Coming! Fall From Mountain Heavily Coming!

(BT AR A )

Rustam & Sohrab

(B BHHEAE)

The Legend of Rore Jonggrang

CETHE /R )

Angry Seoul Sam-Sin Grandmother

(friz, BFEE)

Fate, Forsaken by God
€ BRI ARmEELE )
The Wayside Café

{ BSEST =0h )

Orpheus Trilogy

(KEEE) —FEFEFRE

Raise the Roof — A Musical Cabarer

(TASBLETELL)

No Man Lives Here
(BFRELK)
A Week of Walking in Paradise

(FRIHAREZAR)

The Art of Clowning in Chinese Opera

e ———
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Victoria College of The Arts, University of Melbourne, Australia
Victoria College of The Arts (VCA), University of Melbourne, is located in
Southbank, the heart of the arts precinct in Melbourne. It is a leasing Austral-
ian visual and performing arts training institution, offers courses and training
in six academic disciplines: fine arts, dance, drama, film and television, music
and production.

The school of drama is a dynamic and innovative department with an inten-
sive and rigorous curriculum, offering full- time courses in acting, directing,
animateuring. actor training and voice teaching in theatre, film television,
radio and new media. Through the discovery and mastery of skills, we enable
our students to develop virtuosity. They investigate form and meaning and
expand the boundaries of all aspects of the arts of the theatre, whilst integrat-
ing their work with creative collaborators. Our students and graduates are
renowned for their capacity to work creatively and collaboratively, in both
traditional and groundbreaking performance contexts. They work at the high-
estlevel of excellence in mainstream drama and have contributed enormously

to the development of original work in this country.
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T AAPA — The Western Australian Academy of Performing Arts is one of the world’s leading performing arts academies. It is recog-

=s=d nationally as well as internationally for the quality of its graduates. It provides the most comprehensive training in Australia —

=0t on stage and behind the scenes.

. SEEUT - BREE
= EhE - X6
o LR - BN
SRR 5N
B - TR
faz - pE¥i2 .

Cast & Credits
Playwright: Chris Isaacs
Director: Trudy Dunn
Cast: Sam Corlett,
Luke Smith,
Shannon Ryan,
Kian Pitman,

Jarryd Dobson

‘ertorming Arts
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Shanghai Theatre Academy (STA) is a prestigious university of arts education in China, and a comprehensive art university co-spon-
sored by the Ministry of Culture of China and Shanghai Municipal Government. It is closely linked to the International Theatre Institute
ITI). and is one of the two executing institutions of the UNITWIN Network for Higher Education in the Performing Arts. It is also a
member of the Global Alliance of Theatre Schools (GATS) and a member of Asia Theatre Education Centre (ATEC), STA currently
Bas 2215 full- time students studying in 15 majors of 12 colleges/ departments. including 204 master students and 88 PHD candidates.
With the motto “supreme perfection and beauty”, STA upholds the concept of elite education to cultivate talent with moral and artistic
excellence, with the goal of inheriting the national culture, leading the artistic innovation and taking up the mission of promoting cul-
ture development for Shanghai and China, so as to develop into a world class art university.

Tdi- CUREZE) (EETE)

%Jrh l_l'J
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FEIR

Script: Shan Hai Jing, Huai Nan Zi and New Interpretation of the Story by Lu Xun
Supervisor: Lu Ang

Director: Hai Bo

Actors: Zhang Jingcheng, Li Aixuan, Hong Qianyun, Sun Haocheng, Ran Song
Producer: Liu Linlin

Stage design: Chen Haogiao

Lighting design: Li Aonan. Xu Tianze

Costume design: Yuan Churui

Graphic design: Xie Shitong

13
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Script: Sun Huizhu, Fei Chunfang

Director& Adaptation: Wang Shaojun

Music composer: Zuo Qiwei

Stage Design: Bian Wentong

Lighting Design: Zhang Gongchang

Costume design: Cui Wanxing, Wei Wei

Makeup: Gong Yun, Zhang Simeng

Choreograph:Dong Mengke, Pian Aiping. Yue Mengyuan
Orchestrate: Fu Xiyue

Music Producer: Hong Bin Music Studio

Music accompanist:National Acadmey of Chinese Theatre Arts
Actors: Wang Yufeng, Zhang Yage, Li Jinghe, Li Jinghua

15
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Director: Chen,Chang-hsu

t- Jiang He-shivan, Wu Ming-ju, Hsieh Mong-ting, Chang Ching
Lizhi& Technique Design: Liao, Chai-huang
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Director’s words

While working on Parsi style of theatre for the Jast 30 years, I realized that it is an intricate unique mixture of Indian Classical Sanskrit
theatre, folk theatre and Victorian theatre. It is this intricate pature of this style which provides multiple possibilities to experiment with
it be at the presentation, acting, script, design or direction. It is a challenge to work in this style as it has a ‘concept’ of “Total Actor'.
Heightened emotions, text and physical language are the uniqueness of the style.

As always I have tried in this production as well. The play Rusiam & Sohrab which protests against war still holds relevance today.,
The kind of circumstances that are evolving in today’s world, are rendering people insensitive, relationships are losing their purpose,
the ethical values and humanity are under threat at every possible level. In the Parsj plays, these threats are hinted and pointed at with
deftness, which leave an impact on the subconscious minds of the audience and propels them to ponder upon these issues,
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The National School of Drama, India

The National School of Drama is one of the foremost theatre training institutions in the world and the only one of its kind in India, es-
tablished in 1959 The School offers an intensive and comprehensive three-year course of training in theatre and the allied arts. Training
is based on a carefully-planned syllabus which covers every aspect of theatre, and in which theory is related to practice. As a part of the
training, students are required to produce plays that are then performed before a public audience.
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Cast & Credits
Light & Set (Design & Operation) : Souti Chakraborty
Poster & Brochure, Make Up & Properties Design & In-charge: Boominathan Sonaimuthu
Masks: Aruna Kumar Malik
Music : Hema Singh
Percussionist (Drum, Chenda, Table, Surmandal, Cymble & Harmonium player) : Mr. Prem Kumar Vetri Boopathy
Photography: Deepak Kumar
Playwright: Agha Hastra Kashmiri
Direction: Hema Singh
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Director’s words

In this performance we explore Javanese legend with

Minang’s performing arts style which are dendang and
galembong dance. Also we use silat (Indonesia’s tradi-
tional martial art) for the body works. Another form like
masks, gunungan and shadow use as symbol to stylize the
form of sett and property.
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The Indonesian Institute of the Arts

The Indonesian Institute of the Arts (ISI) is a state-owned
college located in Yogyakarta, Indonesia, Yogyakarta as
the cradle of Javanese Art and culture is just a right place
for IS1. There are a lot of local artists, some of them are
trained traditionally but are loaded with talent, become

well-known charismatic artists.
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Cast & Credits
Director& Playwright: Hirwan Kuardhani
Assistant Director: Purwanto
Cast: Dewi Qurrota Ayun,
Friska Senja Karisma,
Muhammad Ibnu Shahib,
Muchlis Mustafa,
Alfath Khalifahtullah,
Hirwan K, Purwanto,
Catur Wibono
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HOSEQ University is a youthful school devoted to fostering the
talented personnel needed by society by “Reinforcing Personality
Education founded upon the Spirit of Christianity”. The Depart-
ment of Theatre Studies offers an array of programs that allow un-
dergraduate and graduate students to study theatre in both perfor-
mance and academic contexts. The MA program is designed to train
graduate students for practical performances as well as giving them
a critical, theoretical, and historical education. This is in line with
our policy of providing the widest-possible spectrum of educational

and training opportunities to future artists and scholars.
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The Mongolian State University of Arts and Culture (MSUAC) is proud to be acknowledged as the largest and leading university in
the field of arts and culture of Mongolia. At the present time MSUAC consists of the seven higher educational institutions, a theater,
a music and dance college. a high school of the arts, and a research institute, More than 430 professors and 5130 students are enrolled

in all levels of training.
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Ateneo de Manila University, Theatre Arts/Fine Arts Program, Philippines

The Ateneo de Manila University began in 1859, a small private school for 33 children of Spanish residents. As a University, the
Ateneo de Manila seeks to preserve, extend, and communicate truth and apply it to human development and the preservation of the
environment.

The Bachelor of Fine Arts, major in Theater Arts exposes students to the range of theater ac tivities, on stage and offstage. On the whole,
the program is seen as a way Lo increase the number of trained women and men to sustain theater activities in the present and future,
to provide another venue for the training of theater professionals, and to prepare students to apply their knowledge of theater craft for
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5 R ety e BN i T

v A s, Sty .'gu’:-«'l’m o e

work in film. radio and television.

S, BFE - MR
it ik - FHA
RS FHR/R - R - - ‘
R WS K. BN - . B - St S

Cast & Credits
Playwright : Tony Perez
Director : Ricardo Abad
Production Designer : Gino Gonzales
Technical Director : Daniel Cortezano o +
Sound Designer : Rhem David ; —— o i j
Actors : Brian Sy, Nicolo Magno, Armand Ferrer s ¢ p——_" &“ﬂi‘ el
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Integrated Performing Arts Guild (IPAG) of the MSU-lligan Institute of Technology, Phillippines

The MSU-Iligan Institute of Technology (MSU-IIT) through the Integrated Performing Arts Guild (IPAG) recognizes the Arts as a
pillar of education. Founded in 1978, IPAG implements programs in the performing arts, the latest being a Culture and Arts Studies
Program, creates notable productions, and defines principles in stagecraft.

As the Philippines” most travelled repertory company having performed in over a hundred cities worldwide, IPAG integrates the artistic
expressions of the south where it is based.

Founded by Steven P.C. Fernandez and researcher Ligaya Fernando-Amilbangsa. IPAG is recipient of awards having been featured in

international media, the Harvard Asia Quariterly, in numerous anthologies, and countless festivals.

EEARE Cast & Credits
FIiE., B, s R Concept, Material, and Mise-en-Scene: (collaborative)
REFF: FEREHE - MEREA, facilitation; Veniza Yamomo, Trixcel Emborong
TR - i Dramaturg: Prof. Steven Prince C. Fernandez, DFA
b3 AU U T 3 S R s Cast:
TG HETIER « RO Trixcel Jan R. Emborong (Orpheus)
FEIEi® - MEEREA, Veniza D. Yamomo (Burydice)
Fio R TE < - AL Restinil Kim Indino (Hades/Musician)
SRBA: PRI « TS, Musician: Primo T. Bagasol
U - P Musician: Meshag G. Dangel
BEG R ADaRing - BT Stage/Production/Tour Manager: Gaspar G. Cortes, Ir.
Bl ADDUIEEES - vy Designer/Technical Manager: Hemnenigildo M. Dico, Jr.
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LASALLE College of the Arts is a leading contemporary arts institution in Singapore, providing tertiary arts education within a dy-
namic environment that reflects the collaborative and interactive discipline inherent in artistic practice. The Faculty of Performing Arts
offers a range of undergraduate programs in Dance, Music and Theatre. The degree programs are offered at Honours level and include
Acting, Musical Theatre, Dance and Music (Jazz, Popular Music, Classical Music, Composition and Music Technology). In addition.

the Faculty offers diplomas in Dance, Performance, Music. Audio Production and Technical and Production Management.

RIARE
SRl BHR - R BERL - TURIE. SOl - BB
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Wb BT, PREGK. ,d’a‘?—’m‘ ke, M. B

Cast & Credits

Works by Cole Porter, Sara Bareilles, Edith Piaf,

Kander and Ebb, The Chordettes, Leslie Bricusse,

Frank Wildhorn, Andrew Lippa, Jerry Herman.

Directors: George Torbay and Dayal Gian Singh

Cast: Chan Yuen Khuan, Penny, Chan Wei Chen, Mario
Kee Xue Min, Vanessa, Leong Zhaowen. Joven
Lim Yu Hong, Felix, Yi Ler Jin, Michelle
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Department of Dramatic Arts, Faculty of Arts, Chulalongkorn University, Thailand

Founded in 1971 by modern Thai theatre pioneer and National Artist Assoc. Prof. Sodsal Pantoomkomol, the department is the coun-
try’s first institution to offer bachelor’s degree in western drama and theatre. At present, classes in acting, directing, playwriting, design,
literature, theory and criticism are being offered 10 approximately 45 dramatic arts ma—jor students, 60 minor students, and 400 liberal

arts students, in addition to 20 graduate students in our master’s program (run since 2007).

Cast & Credits
- g, Conceived and Performed by:
i Chanut Pongpanich,

Kamolwan Saiphanas,
Monsuntorn Surach,
Patsaraporn Chanameung,
Peangdao Jariyapun.
Setthawut Chanpensuk

B 2 . A Production Designer: Monsuntorn Surach

S, HEH - BEREREE. Production Advisors: Prof. Bhanbhassa Dhubthien,

ETHE, 4 Prof. Piyawat Thamkulangkool
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Islamic Azad University, Bushehr, Iran

Islamic Azad University, Bushehr is a private higher education institution located in the large town of Bushehr in south of Iran. Official-
ly accredited/recognized by the Ministry of Science Research and Technology, Iran, Islamic Azad University, Bushehr is a coeducation-
al higher education institution, Islamic Azad University, Bushehr offers courses and programs leading to officially recognized higher
education degrees such as bachelor degrees, master degrees in several areas of study. This H.E. institution has a selective admission
policy based on entrance examinations. Islamic Azad University, Bushehr also provides several academic and non-academic facilities

and services to students including a library, as well as administrative services.
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Cast & Credits
Adapted as a play by Reza Goshtasb

Director : Reza Karamizadeh

Dramaturg : Farindokht Zahedi

Casl : Amirhossein Norouzi
Sahar Karamipoor
Mehrdad Alipournaragmousa
Farid Kiamarsi
Behnaz Mondanizadeh

Sadegh Talaneshan
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Content
1. History of Beijing Opera

2, Face pamnting and costumes
3. Role types and formality

4. The origin of the clown

5, Live performance

6. Interactive experience
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F 77 Host
LH#aRAI2£EE Shanghai Theatre Academy

#/) Organizers
22 ffiipL> International Cooperation Office, STA
{HZ A Performance Management Centre, STA

#141 Co-organizers

BIEERE
College of Creative Studies, STA
Department of Acting, STA
SER
Department of Directing, STA
Psdiea
College of Chinese Opera, STA
EAEEARR
Department of Stage Design, STA
LR L AR
College of Film & TV, STA
KRS F
Department of Dramatic Literature, STA
10/ PhE S
School of Graduate Studies, STA
g5k
Academic Affairs Office, STA
=t 3l
Department of Publicity, STA
Students” Affairs Office. STA
ANE R L

The Centre for the International Theatre Studies, STA

F i Supporter
E prxk g e

International Theatre Institute [TI

%3 Acknowledgement
bEhHEERS

Shanghai Municipal Education Commission

IR
Shanghai Theatre Academy
Tel/fLiE:  +86-21-62486050
Fax/fEE: +86-21-62485596
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Event Schedule

2017 0 K X 1e X Bl 5
Schedule of APE Thea

6838 /A 6A48 /AR 6858/ &—
June 3 Saturday June 4 Sunday June 5 Monday
Fr@z\ Opening Ceremony (=% - RuxzBREMSBHR) =
BARITRRAASSSFT LR e
E el (g8 - %8) Scenes from The Cherry Orchard & Seagull = i
i Fate, Forsaken by God
New Space Theatra FiErRRlER by Anton Chekhov School of Theatre Ads, AL fian St
Hou Yi Victorian College of the Arts, University of “l’J:ivers?SE A r,s',;:cdmgoﬂ'a:
Shanghai Theatre Academy, China Melbourne, Australia T oo~;sz-ii WS
13:15-15:00 13:30-15:00 E i
{ BEihpamuiE )
( ESHERILERDD ) i e {=ms)
o SHETIAS SRR AL P AR E A
Dongpal Theatre Angry Seoul Sam-Sin Grandmother Ateneo de M;::a“lza:i:f:r:.ig{af;) R A Bare Stage
Hoseo University, Korea . Seii o University of Wollongang, Australia
15:30- 17:00 Fine Arts, Philippines 13:30-15:00
’ i 15:30-17:00 ’ T
(B - GiEgfe)
e HRRRTEYEE AR
IR Rus i So:nb The Legend of Roro .Jonggrang
Duanjun Theatre Kiatiordl Sehoel of Drama; India Indonesia Instltutidc: r:::ifrts, Yogyake
W1 15:30-17:00
1%El (%mME)
PEFEHER

O=IERIG
Malanhua Theatre

Yu Opera Miss Julie
National Academy of Chinese Theatre |
China
18:30-21:00
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RimEHIER

e of APE Theatre Festival 2017

6858/ A— 6868 /A= 6B7H/B= 6H8H / B
June 5 Monday June 6 Tuesday June 7 Wednesday June 8 Thursday
{ZRIHBERZER)
(o, wws) T KT WA REATAT1 ) (ARt ... .
EE BB AR KRR = . FEFUETASERZLERF By Yan Qinggu
Fate, Forsaken by God ening: Comsiny! No Man Lives Here Ay
fTh’ e s, BAorine State Fall From Mountain Heavily Coming! Chubbicratarit e Eactor from Shanghai Beijing Opera Company
S Theate /s, Moo School of Theatre Arts, Taipei National 9 W Feguty 11:00-12:30

niversity of Arts and Culture

University of the Arts

Arts,Department of Dramatic Arts, Thailand

11:00-12:32 13:30-15:00 13:30-15:00 M= Closing Ceremony
15:30-17:00
( BERZLAMNE) s
3 { BRIERR=5PdA )
{=ma) EEFBEZRFR (AXEER) —FEBESFRI P
= 3 | =
AR R A T Emiancineion of Alica Pawi R REASE i o it

A Bare Stage or Bite the Hand Raise the Roof - A Musical Cabaret Pt Rkl edup" ”e" rf'mnin i?{s i (IPAG)
ersity of Wollongang, Australia Western Australian Acaderny of LASALLE College of the Arts, Singapore MSU—II'eSn Institute OfTPEhnd Philipnin !

13:30-15:00 Performing Arls 15:30-17:00 WL mipelnglen B IR

' 15:30-17:00 : :
(BF - HBAEE)
DEEATETASEZ A0
e Legend of Roro .Jonggrang
= Institute of the Arts, Yogyakarta,
Indonesia
15:30-17:00
*i“é;;‘iﬁ’ (BEXLEE)
ik RIF=BHAER TIOR8
kg gl A Week of Walking in Paradise

Academy of Chinese Theatre Arts,

China
19:30-21:00

Islamic Azad University, Bushehr, Iran

19:30-21:00
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